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It can be called total work of art1, a creation involving several disciplines simultaneously 

artistic, often with the intention of reflecting the richness of life through a dense aesthetic and 

polymorph. The cinema is incontestably the synthesis of the primitive arts. He benefited at its 

early stage, advances in the arts that were its predecessors; it has since been enriched by 

inventions and finds of these same arts as new or emerging arts. Cinema mixes and happily 

intertwines colours, sounds, tastes and sensations, reviewing all genres from architecture to 

music, to sublimate the most obvious. 

Thus, traditional arts such as architecture, music, painting, sculpture, dance, poetry, theatre, 

and so on, cinema has borrowed their best from all to reflect life and sketch social 

imaginaries, to magnify and make useful to the dregs all these specialties. The screenwriters 

and dialogue writers have borrowed the verve and the dream of the poetry and theatre, the 

producers and directors of opera films have used the singing of vocalists and choristers as 

well as the staging of the dance, the photo operators have drawn the frames in the manner of 

painters, coating them with desired and migrating lights will, the decorators shaped the 

contours and the background in the manner of sculptors. The list is long, it could even be 

infinite. 

But at the same time that these arts bring to the cinema and necessarily influence it, they 

receive themselves in return, use it and allow themselves to be influenced. So for example the 

cinema like theatre, performing art, have they mutually influenced each other during their

  stories, that of the theatre being certainly infinitely older. But the first city has arrived 

with one greater asset: the camera and the projector. They make it possible to give an image, 

and simultaneously, a multitude of points of view than the stage can, and they offer in a 

framework to shape the space more than a painter would, with an eye for composition that 

neither theatre nor painting can approach so finely. 

The privilege of editing, another form of writing and another example, is to make possible 

playing on space by designing the chords, but also playing on time by moving the sequences. 

The cinema can then complicate the narration with analeptics and prolepsis, and invoke or 

provoke with the available material of emotion and meaning. He stands out in particular by its 

fragmented production in shots reassembled and enriched between them at the editing, in an 

art-technique which offers a new way of perceiving reality, of giving it sense, more than all 



the other arts, and more every day. In fact, news and daily evolutions and variations of 

cinematographic art and technique grow to the extreme the possibilities of emotional 

creations. 

The cinema can in this way adopt a very complete aesthetic approach, in its visual, its 

dialogues, its staging and its atmosphere. The result is such that it stimulates on the screen a 

subtle reality and embodied social issues. In this, the cinema corresponds perfectly to the idea 

that we can have of a total art. 

This synthesis definitively makes possible, even indisputable, the cinema, and all cinema, as 

art. That's not to say that all movies are beautiful, and that leaves the question open. Whether 

historical, economic, financial, social and cultural conditions do not make it not in a dominant 

way nowadays (if not definitively, as some claim) a simple industry, as it has been accused of 

being since its inception, or a simple aesthetic technique of pleasure tinged with art, an 

industry of pleasure and leisure. 

Fortunately, that is not the question here, and here the cinema will not only be considered 

possible as art, but it is art, in the sense that the connection of the arts in it is possible not by 

chance or in a definitively enigmatic way, but according to a foundation, that of their 

affinities. The cinematographic work is not a combination of the means of expression 

heterogeneous or heterogeneous more or less well linked, but it has, or should have to deserve 

the being, the formal unity of the true and singular work of art. The film, when it is beautiful, 

is the manifestation of the happy union of all the arts, as before it alone opera had been able 

and knew how to do. 

In African creation and production, however, cinema is still struggling to be perceived or 

produced both by the filmmakers themselves and by other artists, such as this art of synthesis 

which needs all the others to blossom and accomplish it, while all the other arts have their 

place there. There is a minimal exploitation of the possibilities offered by these neighbouring, 

annexed and related arts. Long considered the channel that can contribute to the independence 

of African consciences, African cinema is struggling to get out of this role of instrument, 

precisely because the non-exploitation of the possibilities offered by all the arts often make 

reading difficult, even tiresome, presenting a poor, ascetic face. 

Cinema, a symbolic form, is not ultimately like all other symbolic forms, the reproduction of 

a ready-made given reality. It is one of the ways that lead to an objective view of things and 

of human life. He is not an imitation, but a discovery of reality². Faced with this observation, 

the following questions then arise: 

Is the lack of interaction between cinema and other arts in Africa the result of ignorance, or 

rather of a lack of craftsmanship and training? Could this be for cost reasons or a mix of all 

those reasons? 

 But, on their side, is what artists evolving in the different specialties know what they can 

bring to the cinema and draw from it? What could one hope for, when it comes to the 7th 

African art, from a greater cooperation (complicity) between the cinema and all the existing 



and future arts, so as to make an art richer visually and in sound, far from the minimalism 

which is often an option than a constraint or a consequence of material or artistic poverty, or 

creation? 

The answers to these questions, and other latent ones, can be organized according to the 

following lines of research: 

Axis 1: Cinema as a work of synthesis: nature and issues 

Axis 2: The economic outputs of cinema as a total work of art 

Axis 3: Cinema and narrativity of African societies 

Axis 4: Cinema and literature 

Axis 5: Cinema and fine arts 

Terms of submission: 

Proposals for papers in French and English should be sent before August 30th, 2022 as a 300-

500 word abstract at: 

colloque@ecransnoirs.org , with a copy to ekassiamelie@yahoo.fr  

They will include the following: 

- Title of the communication; 

- Name and surname of the author; 

- Quality (artist, filmmaker, producer, researcher, professor, writer, and if possible affiliated 

body); 

- Summary of the communication; 

- Keywords if possible (5 maximum). 

 

The organizing committee insists on the original nature of the proposed work. 

Calendar: 

August 30th, 2022: Deadline for sending communication proposals 

September 7th, 2022: Notification to authors of the acceptance or refusal of their proposals 

September 28th, 2022: Submission of the full text of the communication 

Octobre 2022: Holding of the colloquium 
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